ÜLO VALK "Genre" is another fundamental issue in folkloristcs, both as a medium of oral communication and a key to understand its past and present forms. A crucial step has been made from genre as a tool of archival classification to understanding it as a form of artistic expression and of verbalization of a special worldview or a modality of verbal thinking. Just as "text" has led to discussing the matters of "textualization," the same processual understanding leads us to see "genrification" as a certain kind of activity. There is a shift from taking "genre" as a noun towards understanding it as a verb.
Finally, I mention two more remarkable developments in folkloristics. Intertextual approaches are in full harmony with other attempts to escape the search for origins and basic structures as the building blocks of a stable but illusory knowledge in our field (Tarkka 1993) . Intertextuality and the dialogical principle of Bakhtin open up undiscovered domains of meaning in oral traditions. Secondly, we need critical analyses of the history of folkloristics, such as those by Regina Bendix (1997) and Diarmuid Ó Giolláin (2000) . Their works help us understand how the traditions of folkloristics have been created. Similarly to psychoanalysis, the process of deconstruction can be painful but it illuminates the past and liberates our minds in order to proceed.
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